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77 A b DR & BHR
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prR R T
(#FRF)
1. BLaic

BRI T 2 A b+ (ST: source text) & HEET 7 A I (TT: target text) D —FHEHD 7
22 VD5 T S, CORXY - BEEMICELNE DD F 7 A MOBREEHIRZ S
D E W) RERBRMEOTLNEETH 5, BIFRICB VT, ST-TT MICHEMBIR I
T2 LIZKAMRTH 208, EOMIHETOEMBERINu 72 I NERXE0MEICRD
% DEFEWRERL - EliRERIT VRS L

SEMPEFRTIE. T4 4 (1964,1969) BRI L D . TTFHHED 277 A MICH
L7-BEM 2 EaI e Lick ), BERMAOHFTTT ML 77 7 AP ELTD
Mz %2 RO HICEZ BV 72, LD RETIE, Zfiiid 7T 7 A FEOBEFRTH-> T, FiE
EREOBBETIERVEINZDB—BITH D, XA A — (1992) FEROWNPLHIR
BERE L VI B CEMEEZIAT T 7 A M EME VLI LRV ES ) 1T,

T A EEEEFROBRIZL AT —aMORRBICA SN S, RETIENT 4 L
EXA Y (1990,1997) . )L (1991). XA A — (Fi#H) o3 T L)1, 77
AP DL ANNVZHEA TS EOBEO T, REEIHTCREHRNIIT L &7, INHHE
25 DIFESHERL T2,

ARCEBRzaI sy —vaviia LRz, 72727 (1978, 1996) DA a XA
P2 2 RE L T AKBENBIREROE» S, FEHlEH T T, BIIRPTTHRELD2 S
A== avRITIEDICEDEI TR AR ESTRENTVEDETNT 5,

SEBERZNE. BROVID ST AREBROMLTINED) 12D, H %5 EORTEKIEE
WAVPEL B Z E0% 0, BIIRERZTELRR I ZDOALZ/NI(EDL L) I, avT
A MG 7REERIRZ T2, LL., HBEANT 7 A 2ok, Filkkdlz
EzoNTwih, MF 27 A MR ORE) ZR>Twh, v &I ICHRINAREIR
ER U OBREE 2 H > & &, ZERNZE, B IE SO T 2 IR LT O BT E 20,
BRfTABRINE I itk s, ZALERREIEAOEFZEZ T, 77 A2 FAKD
DRED T CTHEERIRDIREZ T HI LR, 2D L) BHHZINTH I EITL> T,
F 7 AN EORERT 7 A ME o, AR Y TRELRZNEND T 7 A FHTH
IBEREZERD 72\,

2. bt E%
2.1. The Remains of the Day >% ‘dignity’ DO#ERIZDOWT

1 % H D13 Kazuo Ishiguro @ The Remains of the Day (ST) £ Z D 1ERIHDA4KRD 4
(TT) 5 TH 5%, STTRIEY —FRPVE0EENEL DGR OMY L6, FHKR
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BMEOEETH % dignity IOV T, |BEAT 4 =TV ADBAWIEESN S, DFED ¥
—7—F L% % dignity ® X ¥ SEENERVIER ICEERI N TV 5, £ I T, dignity %
Macmillan English Dictionary (2002) THHRXTHA S XD L I ITHFHI N TV 5,

dignity :

the impressive behavior of someone who controls their emotions in a difficult situation.

a) respect that other people have for you or that you have for yourself.

b)a calm and important quality that a place or organization has that people respect.

Z OFFETIE. “When meanings are closely related, they are shown as subsenses with
letters (a,be++) .” &\ 9 FLEHBIAIDIH D | a), b) B3, RANCZEET ST 2 R ICHEICBE
HLL 7z subsenses & L THBHE LT 5%, Z ? impressive behavior ® & DI 1< £ 51 % 24
THHIT &> T, TH, B, wmiERd ., WA, Mz, il RS, W) 2 EOFRAW
ZROHAEPNIGT 5 2 LI 5,

dignity # ¥ — 7 — FICLZPNBDT 7 AP THAL VBRI DL I ITk>Tw 5,

=1
A | Great Britain

RICHIZAT 4 — TV AL XY AD5E
tBDEL ZITLEIENTEY

B | this quality is probably best summed up by the
term ‘greatness’ .(28)

G EAE) L2 A/

C | the calmness of that beauty, its sense of restraint
(28)

greatness & DR 5 dignity DFED V4
L &P A DOEERZE R

D | whatis a great butler?(31)
)

the most crucial criterion is that the applicant
be possessed of a dignity in keeping with his
position.(33)

dignity & \» 5 SR E T
STTIX & Z THI® TdignityhsEi% ¥

E | ‘dignity’ was something like a woman’s beauty
and it was thus pointless to attempt to analyse it.(33)

PHEME DI AT —- T L7 LDHEZ
Z ZTDdignity td M F MR 7o &y

F | ‘dignity’ is something one can meaningfully strive
for throughout one’s career.(33)

AT A =TV ADEZ
dignity & A Z 221 CGER T 2 13 EFEK
DHBHDI,

G | e djgnity ........................ ......
.................................... dignity
sessereneneseeenie digﬂity .....................
...... dignity “essecssseeesssttettenesssnasnnn
............... dignity seecesescssnssesessesene
.............................. digmty

PEETIE, F1ITR LX) T dignity & W) SESRDELHET S Z LItk - T,

7 7 A b @ cohesion* Z{H® %, BIZ . FTAT 4 —7 v A0H S O dignity Bz i 7= b & |
dignity Z HBLL 7 X 9 % XOBEW T 2 FOLEY — FZ2 TELD L I 1IN T %, 2D
L9z, dignity DR TEREEID LTOBH L. HAFETHIET 25E8L D> TL %,
(#£ 1,G iiZH)

c DT IDBBTHEL VT WOH DN 1255 F o FHOH— THEk- L5
e ZDORD -\ DEANDRZIE DTN Z 7= R OB — ik i&, <mA< iz
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R - EX
e L L ZOEBE., TAICKT 2EOICIZEL & L-EBETESOIERE L, #h72h
RN EEREP R ¥, LI E Y — F— TR - %5

BOIRLICOWTIES L DIfZERH D, bl L 2 F5RZIR O 13512, BIEEE D D H o,
MHFEADEE X P& 777 (Tannen,1987,1989,1990) & FHRFIC, FHF~D B AL
#RTZELH S (Toolan,1996), D F DB L b RE> T TH, BHEE
BHOBROHETHH, LYy 7 THE05, ERHOFTIEIMES»DHND oA
Sl XN THW 55 (Johnstone,1987,2002; Ehrlich,1995) Z & 2MEfiI LT 5%,

BB LIZLTLOFE—ORBESMEH XS LIRS 2w, ZoflosE X dignity
BF—7—FLHEoTZOEEMVIBEEINT VS, 2070, ARMCHFTHEOHICZID
TEIEMBANRT L. D dignity DEDIELY, AT 4 -7V ADIEbY ZHELT
W2, O THBHEICE > TRAICRLT TW D TR, ZOSEDOKEDIKELHHH ) HE
HEBEE BTV, FEHAABTY, dignity IKOWTRRIKELSNTWAIEY —F
Pa XV FPRKIED, TRT MBALRFEOEH, L) 7L—sT—HLTARTE
HoRw, CTOXIBHEELS, BIREIZT 2 A F2AEE L T, dignity IG5 R
e, FOXRTHBELTHALZTUER S R 0LAREZIBA ST LIRS,

T35 v & by ZBERIRRES 55 2 /K (1993), TV — & — XSEAIEEsL 85 2 ik (2002), T
—R - 7uF Ly v TENG, (2004) TO dignity DF—FIT THEL LhoTw3,
LaL. 2OF 7 A FTiE, dbfE (2004) T2 L5 1. T SHHADEHTH % &
Bz, FHAOMEOEEZ Nl L T50R3RO»EMEE LLE ), MFETDH
S5ThH, ZOBHELZRITTE2DICHEEZ > T EI ZLRIBTLLIFELELLL LN
0D, INBDORBETEARD, $HIZH S MR ZEH T & I Lffifid 2 kW2 325
Lidwds, HLETHHDEZRLUAEES 2 TFEACRL T LBH@MTHELEE Do
ZH0vH K% dignity EE-TVREDELS, RIEH THEL &) iR AEY) &
BAEY

COX—7—FZ2LERTIE T EIRLTwS, Wi IEA 37 P32l
RO EDHFNMSTIZDTH, HOPRERDBOIZEL BV, BMFEVLIBESEICHL T
ZEDH A4 A —P L b coherence (—HME) MMELND, 1EIZE L1 DB DT ST IS
dignity BSHHTHRAR VI b5, Tk 2B I TIOSEL X -V —FE L THIR
FE¥TWV3, 20, BOMRTIZ quality 2 T i) ERLT, T2z, 8261
MaAX) LW SECKBETI20BRLEYITL ) 32) &, Tk & MR, 2B
BT TW3, Z20dH LI dignity 2B N S g THIBI® TV 5, THEEE, ©
BIFUEURD EMTRESZVLERHOH 2, 2H)VIHAIIZED L) BFGEEINERS
NT5D0H%E2T 5,

*2

ST TT

@ | (---Jmy father showed not one hint RIFARRRE) 20T 6 b AT HOOHEKLE BE
of discomfort or anger, but continued | BENDHRGE % 5T X ¥ 742535 2 DD 7 &
to drive with an expression balanced WL T, (44)

perfectly between personal dignity
and readiness to oblige. (38)
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@ | “(-*) there’s nodignity tobe hadin | (- )BGRKICIF MDD Ho7 AL 2B WTT
being a slave. That’s what we fought PRI DS Y b T — Lo T o oA
for and that’s what we won. We won . HHATR TV 28 % 4, () Zhos AHDH
the right to be free citizens.(--)That's | BT®H D > THATT X BIDORITHEZ I % 2
what dignity’s really about, if you’ll EE->THLDLITH D $EADR.1(222)

excuse me, sir.”  (185)

® | “ (---)Socialism would allow people | (- )& F I iU 2 TOER K & B % IR
to live with dignity. That's what I LRPOEESND ZIHIELTIABHEL TP
believed when I came out here.”(201) | TE /A HS---- 21(252)

(DTiF ‘readiness to oblige’ & DXFHT ‘dignity’ 2MEHLNT VLB DT, T BT - B
DBE®RTRIFNTRST, T8, tRINTVDE, QTREEFBRDOL LTI XY RA
Bey FI—toTHLBLLDE, LVIDE»PS, Tk TRETES, L1l
o5, EAXBEYOMEOBEERMbN T, TMlg ) LEZX LI LITHEL TW
20T, "Wk, L) SHEL2 B X & 1F4UE coherence 23 5 19, TR & kg ) & 2
DDRFERIWRTH ) LIk > THRIRL TV 35,

@b —H D dignity FEDOHTOFHETHH. . ZOFTCRICH THARZFIEI/-IATT,
Mg L M2 E 2 L IR DT T ) 2 TEE) E AN THTBERH > 7,

DL ICEREROE y ¥ ) EHZ S R WRESFEMICE VT ‘dignity & TWtg oK
BROPNZ R AVICHERZ Y TSI EICE>T, STOHT ‘dignity’ 237 7 A RO E
FEAEFEL L TEHEL TR LS ICE ST, OO - o, BIIRE IIRE
BIRICHNZZ T TED ., TT OFTEMOBELZ R 7-H % L ) ICREZIRE T 5 HED3
bol-tEbns,

2.2. Love Story 7*%, ‘T'm sorry’ D3RR

2 ZHDHIZ. Erich Segal # D/INi Love Story & . Z DHETR Td 5B DFFy. F 7|
Love Story DY 7V 4, NHK LT HE, L —F —F 1 A7 RFHEDOPF T, TOEMDF ¥
vFIL—REY ol FYVN—ETx2o— (BTEHIN=ERE) DD 5 FEDOHRR
2D o THNZITR ) . (33 13FH, & 4 (k)

=3
/Nt (ST) RN
@ | “I forgot my key,” Jenny said. H7z L #EL->THIZD. ENL 2 o%kD ¥ x
=B

I stood there at the bottom of the steps, EDLKBWVZEZIEST0EOPLHEDDE
afraid to ask how long she had been sitting, | Z4 L { ROV EIXA TIZIZ > TWa7e, 72724
knowing only that I had wronged her ZIZTEBRWIEELILEVLIRFEFE T2 I
terribly. oz,

“Jenny, I'm sorry—" P rxo— i { BB oIy

“Stop!” She cut me off my apology, then T2+ 7 ELIBIEL DDVDOEELZIZE
said very quietly, “Love means not ever D206 L THHDPBETE o7 (BT Ik
having to say you're sorry.” (92) LCBBLARWI E X (134)




66 ?ORE £ F
® | “Oliver,” said my father urgently, “Iwant | AV N—; BPULRRAOTE >k, biLic
to help.” LToPNEIENHoT 5 ]
“Jenny’s dead,” I told him. MYz = — 3B F L2 iE < I3 &1 72,
“I'm sorry,” he said in a stunned whisper. T Ehhof HIERRE L TOEPVE,
Not knowing why, I repeated what I had EI0RIbInSRTEHDEL WEH S EH
long ago learned from the beautiful girl PENLFEMZLOOZ2VLTHZ,
now dead. MZE 3L TEBLAEVWT LTT)
“Love means not ever having to say you're
sorry.”
And then I did what I had never done in DEDBE DO VBRI TR L TR2722 LD
his presence, much less in his arms. I cried. | %W Z & E L TRHOBED LTI o7 2 &
(127) DR L% L7 AF N7z, (189)
=4
v F Y A(ST) 7R (NHK ) FH (L—HF—=F1R7)
® | Jenny: I forgot my key. Pro—  hEERENLD Cro— i AXBRVLD
Oliver: Jenny, I'--I'm sorry. AVYN— EPENPo AV N— ot
Jenny: Don’t. (pause) Love VrzZ— 1T, FliZ Pro— DT BT Do
means never having to BiELERWI L X THELERLI L
say you're Sorry. X
v AE
BLEOTVWEHEEIL
BHFLEIDDL(HPE
5% THVRLDK)
@ | Barrett:(---)Oliver, Iwantto | 2L b+ @ (-] %A Nl b () HickY i
help. AYN—:1TkhELL W
Oliver: Jenny’s dead. NLy b EERRE AYN—FRITE LT
Barrett:(shocked) Im sorry-++ | AV N—:ZL i3 L THE | Ny b Edpok
Oliver: Love— MBLARWIETT | AV N— BL iR B
Oliver holds up his hand. LiEwnwZt:--
Oliver: Love means never
having to say you're
sorry.
TFYAE
AYIcEE2LOTHELLIC
BLTwks, 22 TH5
WER Elwid T,

@~DD TR “Love means never having to say you're sorry” 13 K[ETHHE2S B S 71
7-BEIc Y .| the films tagline & FAZ 3, HATOBBEELETD MELIFRL TRIBL 2V 2
L ¥y F72L—RELTCEHREENAL, 4 v —% v b LOBEH#FTY A FTH,
DXV 7HBEINEEIRD EFon, TEFREZTE v L) B SER S

ZORNEDEZNETNDAYT 7 AMIE) L) RICRLITT S &

@ (®)

FYNR—:TZDAK, PVz=—

Prxm— I ERHINL. FHEBTVLVRD K
® (@)

NLUy b TRDEIT

AVN=TEBYH 505, BIFPAIZVVLATT
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LDL, ZOXIICRLTLEH E. O (@) LY 2 =—DFEBRBEI NG, ZDXY

ZREAIN=NY 22—t DPVIY ZHVHL A5, ZOFELMHH TOICHLZDS
DThHb, ZOFEZ, FHELHFO ALy b (FYAN—DR) BRGS0, §td (BF)
FEIoTw3, ZITRYEFOEHEANYRA LD a=r—vav kb, @HE LD
22— a v TRHABBROIEMBIEZNICKRE N, ATLFAIUEHRZBRICEDIETZ
LitkoT, @#H (BR) CHiOavyT 7AL2HNERIIE, 20 “Love” ¥ x=—¢
FIVNR=LDEFETHHH, FLARICREAYN—LDETHLHLILZHAIRDT S, &
HPAPLEDE T IBENRVE VL) ZIT TR, BOEVWBHEVLH#H O 2 THL WL
WaDEE V) —HOBKRIFHEEIIBEINI DT, TORTREZNDBEE L,

JE3XTlE “I'msorry--+”, “Love means never having to say you're sorry.” &9 [d U %
V7 h8, K- EEOEMERTHEIIEINS, ETHERLZLIICIDHRYELDOLFY v
I BEBELDOEH, AL T, 20 ZNORWEZIEL({BEX 2 %ITIZFECRBEZ#D
BLTHZ R 25, JHUIHEED sorry DRERIEIRIC MO HAGERE 206 ThH
%2, 2%h TZ0A) & TRDHEIC (TREMK) ) LI HORKZET HAFEORE 2
bRIFNEES T ZORTERBFEINTLE ),

Macmillan English Dictionary (2002) 12 k43, sorry D —DFEK & L T,
1. ashamed, embarrassed, or unhappy about something that you have done: Tell your sister
you are sorry!
EWVIHFEiRIH D, 1 ICEEICBIHE L 72 subsense & LT T D la DEtiddid %,
la. feeling sadness or sympathy for someone because something bad has happened to them:
I'm sorry to hear that your father died.

DF D, HAETIIFE U EREGEIC 2 HOSETET MR WL TTDA ) & TRDEIT)
M, EETRIZ-ED LUID TS NT, “sorry” TERIN, 1, 2, LHBEFZE Z_VCJEBH'T
LMD I, T CEEE L 7 BRI & L TZEN T s nTw B,

> T ST T, &) B b FEDOR L £V 725, BRI Z CHEEIL Huo.
Pz 2 —DROENRL BT ORERZIEL LT, “sorry” L B I BEDOZWHERICE L L.
HATFVHRTE S, 0622, ODREDZATTE N AN—DBXBOBDOHTHL 7 A
b= IZHE O K coherence 23MR-T % D72, ﬂUﬁﬁ%“Eﬁ’ Z LT, HARNEKRA
WEITTIERL, AV N—RBP2o—LDOPYVRY Z XY EENICZa—IE, BOEA
X RREIEDP O EDSE B E W) BEEE Z LB ¢ TWw3, 2.1. TlR~#ED
BLOEEDOL Py IR EFLEPINTOEEFZA L),

WAER TR (L—F—F1 ZA7H) TIEZ 0D EL OMREZBER L <. FLUZEKRAL
DFEREZ JHEHoTwS, LArL, Z0O72OICBITD X S 7% coherence DRAE >3 (&
MFELT 5,

1) @, ®@2NZFNDOHMETHZED DRI DAL —XTEH,

2) ®.DTRB#BDIEBL L, GHRELIERHINS)

3) ®OD/NHDTAFTREBTHNMET 2 RKFRY —VIZEES RV, REETD
MTEETOILZH#HY DR TH, WOF T ZIZEICBTFOEREEDH S
DEEVBH)EZAZYINETTVS, STERRROEX S —HBinb > Tk,



68 R £ T

WETIZ. ZOBRBOBMOF T =iz, ROXY 72 Fo7 4V NN—13X%E
ZOBICBLT. —ABHODORAY — DS —VTHETARA) VY IANEH TV, D
72, HAEFHE 2 R A0HIcid TREE TR ETHHEL 2o 00 & M#E
DY 7%, RICNTERAMDRA vy =L EOTVEHEDL VI LR Y b EOT*
2LEa—DoHHLE (R40D, PFIVAETHIDLIRHHELTVS) ., To®
V7B Lz a X v F O—EHENT 5. (2003 4. 2004 FEHEAE, TRRISHRICEK 3)

e TH L, BB ZELTVADOTHIUL, HEICk->T ITFhy RELE
3 Xk BfTRETHIETERG, 2%), HPRLBETTHIAEZEDVLEDLE
LTHEVELDTHS; v, ZNEEROFELDTH 5,

ML 3L TREBLAVI L) EES LLARTIRAVDY, EHRLZL, (Bt

WIHIDIE, THARIVE/IEBEEE RLTEbRVWILETHS)

BLES id. HORTFICHESMEIOF TR oI LTHL) D,

HNIFEY = = —DBHEA LR T DRI,

o TELIIRLTEBLAVI ) EWIBERIEALEI»VVR, TRYICEL TV
2 A% 56, Iam sorry ZA TV BRI ERE TV S BV X &wv ) FKRE
LEIINED (ZI L2V ERBERICE) DBWETEA), ZABRIE
BEITHLIVALE R, ZOMBEORFHE>TWEHEIB, HFHEERITLS
Bt 7 TEZRHO—SICPIBEVWIHEEZRETLIILIITERVLER
I BEVERBEOMETIIOE AN RLLSREZICEEREMIZLE ),

WRERTIE., MHBRED., IV N=DBROBOHF TV L) FED DT HIREINT
F\ 28, ZORTOBEORDE Y 702513, M@EIEEHI LV, FIFITB VLTI,
P —DRIC k> TREBTOMICHNAEE L VI, HETOXy—Yik, B3
TWAEWEEZSEEAS, 1) 2) 3) 6. TT HDETHI% coherence 235 6 LT 72
WZt, ST-TTHDF 7 2 b ZEfliA—HREL T3 2 LMERETE 5,

COXIREBHAL-oTY TBEERLTEBLAEVIE | LWLIRZERL 2HH L
ZORBRICOWTEZ W, iRk Hic, WREIIESE GV F) tHEDaIaz
r—yaviEIondd, WENOBEGSAYALOaI 2=Fr—va vy bEFET S, 11
I (2005) CTRAETZEZEHRNII 2=y —vay, BERMEN I 2= —> a v LIF
0. MENTREBAYELTHENTELEDSEFLbLBRONTH, BRI 2=
r—vavORREICEBMTION TSRS, FEHAIRRICES LRV EFHAL TV,
OO EERMED T, LIcTERER 1) 2) 2FHLTAL I, ZNZTNDOHETIE,
TR IFRLTHRIEBLZVLI E ) 1E, WEEOPHED k. RN THEELZEC 2525, 2
FNBEAWNI 2=y —2arvdBEFELfToTwRY, L2L, 77AM2FEELTHN
2. BRIICHFEIATLE ) I LFEVPBI-TH, HEDENRH-1D%RL, %
NTEhot0F, BiFIh», LERZEAILLILHTES, 2EVEHRNaI2
==y avoRRECEMTIONTVRS, £, BOBELOFOBEEOL FY v 7 TR
B 72 R DSE P O LS | FIRINICR %,

Xolc, "BLRBELTEBLAVIE 2, ZOTT26HNT1IDOMVZL LT 7 A
FELTHIUE, 2R E L TR FICRL BRI 2T b, BESNHD X v v
F7L—RL LCRIEEICENTH S, LI F 7R MNOBERICH EFLBEINTE 5,
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RIS 3) I oW TIkMtoH T2 EET 20 UIDETonk L bz,

COBERIZ. T2 A YHAOREO O — AN LM E L R-BETFRIOBEBORELE Vv
FIATODEELR Ay —O—HEBHICL TS, T7AM2EELT, MEOT
—RILU D EETEF v F 7L —X, TEFERZRRLTEBLEZVI L ) ZEDIEL
DOEEEDZB L THIRNICH ) 2 L 2BEITLIDTHIEEZ L), ZHUI T DN
DORMRDBHERENS X h R, KETEMREINBEIAKE Yy P L, ZOEBICH-
THHENEZF Yy F 7L —RADRELTH, BT IRIKD 507z & v ) ZERIH
KOICHELTwE, 2 VBT 7 A MEZ EFCRDANT, TTICH 2T 7 A Mk
ZHEAELELDE, ZOBRIZEIIL T, HERDS YUK A bt 7 — &% > 7%, Baker
(1992) bIEFEL TV 2 X )iz, BIFRFE X ST D7 7 A MR ORH#E HEL S 3B DOREEHERR
Cho7-R ) HTHET 2HENH 205, BEMICIET 7 AMBasa=r—yariR
MOFTEDE)ICHHIN, FLEEFBZNE2 IV T 7 AFKIBLETED &L ) ITHER
T30 E W) EHR EOME Ik Z itk b,

3. &I

ARTIZ, SEVXT 7 A MNAT, HRNRERIER & FERHCEDIELEBHZOL DD X
Y HIBREZ STHAOBIFRIC OV TE AL, 2V 7 (1983) biEFHTLLIIC, 2Dk
I B OHED BRI EEIC 2 5, L L ST ZIEHEIC LT, BIED X & WEERE b MR IC
SaffiZze TL DFERICEZHZ 2 DIIATETH > T, BIITAICIIGEAIIDU 78RX &
MDD B, BIRITHA%Z ST ~NDFERNLEME AR TOTIEARL, TTHRELEDa I
2=y a VBN EERL., TBIRSEOTICH L W ERPRBIEZEV T, 205 %
Fbidte, HAEIE 2, BT 2, OICHAT 2, Ehw LRz o05%) (k) 7,
1983:332) B EDHER LHDTH B 5,

SHTRLEF S, BIEROBMICIET T TT 238 THRE 2 £ 8 L ORIRS Nz, BN
fTEDHETH S, flicd, Maifawﬁﬁg%@%m\a?@% EDOHRDH % i fE
ZRETUE, SURICIEL T TR . WA, Ttg) o X 9 i, BRZET T, #BDIEZ
na—%w%%wma%wtfﬁﬁawv\ﬁ%t&%%ﬁm%ﬁﬁi%@ﬁ@ﬁ&%%
ZAo6N3, TH2EDHFH THNUE, MEELEDDDXF Y v F 7L —XELLTDAL V87
IS, B—A L REROOLEMND &, A YEEOM T2 EE L XD X ) HERb
—RTh 5,

“I'msorry” : T ATEZ IV VDD
“Love means never having to say you're sorry” : "E23H UL, BERA TV 64

727 AT7IE, STICENETEMTH 202 ML T 2 ROEMERZ I L. B
RO70 A ZRETEDIFITTOHNTHZ LFEELL, 2F D, TTORTHZE
270 VI FRO HSRESLEI N, Z0%BIC—EM (coherence). # DI BFEM:
(fidelity) 23ZBEE N2, DHBICETBEDEL DX I EEZEDLER 2L I BT 7 A
FDGE, SHEERDE) ULICB W TEEREZR L) LTI2DIEFRENTRLEEDRT
RSk, ZOXIREAICH, BNZEEIELEIRIZERZLTED., ﬁ%@%ﬁ
WCHALEEEZOND, ZHUE ST ITXT 2 TT OFEMPXEON)HER % i
TiE, MO HRZ WEIROIT A TH %,



70 ?oE & F

BT A0, REOES T RBRFEOEIFICX > TR EBRs NS, Lo LEK
Zcinl, ZOSECHEONEEEEZ 2 L, BFRFE IS 2BEOHIFIO S & TR
EBREZREL 2T NUT RS R, S E D HIF-FRESTIE. 77 R 2ok e b
L EELEELZ AL INLEGOREDELYS, ED L) KBIREINTL 202017 L 7.
ST,IT —fEDF 7 A FZHIK L, NERBEROAL EZE->T0 L &, Z ICIIRERE
DB 2 BA - FEERRICB I 2 0RMENRZ T 5, —BHOT 7 A2 R57%
FTREANDPNLED» S ETLDT 7 A L OEERT 7 A M, ST-TT Mo Hd P HHE
HESHTAZ LIk T . HSIZEFEILO L3 7,

* AR, BVESEESE 29 MRS (2004 4 10 AR SEENERERSE), V—2r>vav 7 157
F T DRA, TORERIC, MEBERZMALbDTH S, REFOILMAERAE, MXICa X
VIR TE oSS0 RICEEHRL LTS,

—
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