E7S
g

FEFEOMIBL] REREBARICRSIREII 2 =r—2avik
AHRF (BFEEXZF)

LERREDE R

1L XBICE 58587 = A RIKOEE
ARRTIE. KETLAMBIEVHEZB-EBBREED (FLFSOMIZL ]
(HEEZ A kL Spirited Away”) REWEEZMRIZELT. COEKEXEDO—HRE
BICES>TRAYBTKTAEDITEDLSBREFEIIa=r—aviEnNeonT
WADMNEHRIDICERIET A EZBMET M. RRBICADRNEFTERFEREL T,
KEIZBEWTHARR7 A REWEBEZIBRNED L S ITHRDATE-0ON., TOEE
RIS L 120N,
REICEWTHAXRT7Z7 A QRFREEZARISPDO TRISLAM SN -DIE 1961
F0 T8%efz) (F“Panda and Magic Serpent”). MO TT L ERBIh=DI(F 1963 &
D 887 b L) (R“Astro Boy”) T&HoTz. GEER. 2004) LALGEAD, 1980 Ft
KIZEDETOH 30 FM. KEIZETS5BXHUT7 _AQEERETEIRTIZ. TL
EMERA - Bl EBAOMAIZANH 5T, ERBEERICKIBLEE - BB - AN
SINBHDOHNET. IFHEREVY< b (F“Star Blazers”)Z EDE Y FMERIZEAL TH XK
EOBREFFINANBAM T _ATHI I LT oRBEBEITREL TV =2 RN
fEEhbNnD, 30 FMITHZY. BREFZ A IZDOUL\TIE. BEAAOESZAYME
KEANCEE@AY ., ERTHILTEHEMELIZY . UEMIZHM YIS LERR A
KEOBEI—FICMNAEIRA—VREERIBIZHAY FTEEN22Z EMNTK
FRBICTON TV -DTH DB Z1£.1986 FIZKETRISLAMAEINAE-ZBH7 = ATR
DBEDF 72N (E“Warriors of Wind’) Tld. KEAIZE > THNYICKWERKGE
NEBROR =) —REANBWNSRS R ENKIBIZH Y FEh, EBREERIEA Y OF
LD 116 7h5 95 FICEBENTHEOHALTEHARIBLUOIhABERE Lo,
(B2, 2003) Ff=. RKEICHEVTIZZO 30 £/, BAET7_ADBXRELS) OF
IWDEFEERFREBALOFRBNSBBRINDILIFFLAEEEL o1,
LML, 1990 FRIZAD &L “UKIRAP—EDEBHERE. —SOBEXRE7 =4
DEMMENKRETEELTMHMINDESIHY, BRE 7 ALBOXEIZE T 54
AKRELAEL, F£-. RKEMR VCR DERTRERNDEBNAA ) HLDOT =
A D7 UNBERBAVOCFIVBREETABETESLSICTHRYBARELYSHILE
DRBEZZHT AEIICHE 22 &, T 13—V FDERTES LAY D
FILERZBEAMEDEBEVWEZSHCHMBIZOVWVTHOERTEMN R Y FETELTh
NBEESTHE I EGRELHEST, KEROBLLZAXRT7T A - 77 D OMIZ(E
BAREAV T IVRICEREZMA GV EPBARELF) CHILDOBHAICTE ST
BEGERBREBRAZMITLLERDIQENEFYERDIESI12H 1=, BIAT
[&. TEED Poitras DIEHEIZH D & 512, T€—F— » L— 2 1(RE“Sailor Moon”)X> T4
DD ITHE] (E“Princess Mononoke”) HEDATERICONTIE, WEEZRETA
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AHERERTVRICEMDD LT BAEA ) OFILRICERGHFFHE fansub” (1=
L. S5 LEFREEFEERTALRGSIATLS) ZEOERLERTHT7
VU TLERBEELTETWLS,
“In the 1990s clubs moved beyond organized screenings and conventions. Some began to
produce their own, illegal, subtitled versions of anime.”
(Poitras, 2001)

L IFLFBOMBL) HEREZEIIRISHT ST

HIFEED IFEFSOMBEL] (X 2001 FITHATAMIN, BROBESE L
THOBEHERZLHE LN, kX (AFFEEL) TIER 2002 F£9 AL oWE
#Z - FTHEMEMA Disney #IZK YRBE LM (RS 151 f8) Shiz, TO®H. RE
ERTZHTEI—RB7-A—LaVEERETH L. 3LK 800 fE THINER LBAYT
niz, AEROILKREBRTEETAREX, TOEESR A bILDA“Miyazaki’s Spirited
Away” L EIEBDREERBLEDDEL 2R THH. ChIREEEROZMEICH
THEBMTEENEEF 2 EPER LK SICKERTHERRET7 = A 2EDHHT
NRIBICRLELI-ZEERBEL T, R L t=“Warriors of Wind’DIZED & 5 1 KIgH
Y MOREEMATVEWAY DI TAILLZTDFEFEDLHATHSZ L ZRAT S
HEEbIhS, £z, REFZXICHLTH., THEE LB DR John Lassetter
BEBEOHRAEET. ChETOEFH T ADHEEFEREEZ LLEE L THRERIZEWVEE
MEZT2ERELE ST, FRIIATAFICEBBLE-ES LEZFHEO—8TH S, &
B. COERZDILKLRIZEEL TO Lassetter DIBHASRYIE DVD SEZ2—AHY
NES]I THELIRESRATWS,

O Roger Ebert, Chicago Sun-Times (September 20, 2002)
“It has been flawlessly dubbed into English by John Lassetter.”

O SFGate.com (September 20, 2002)
“Disney Studios, spotting a cultural crossover possibility, took the Japanese
version‘Spirited Away’and gave it an English-language makeover. The result is
a lovely evocative tour de force.”

O Michael Wilmington, Metromix.com (July 19, 2004)
“--- this English-language is the most thorough translation yet. The executive producer
is John Lassetter, the director Kirk Wise, and they’ve redubbed the
dialogue carefully, making the American speeches match the original Japanese

lip movements.”
3IFLFBOABLIREZERERERSE
RIZ, ZOESICKERNTHFZE LEREREEZROERNERICEIED &
SHEAETHEREIAEZOMNIDVWTERLZL, LEOBEFFHDHPICIE Lassetter
B & translation 21T 272D &I BRBEBENRLG VIR RSN DA, H5E

.13.




ZEZRDEEREEBIC/ER L F=D(E Cindy Hewitt * Donald Hewitt ELV5 U A5
A8 —KETHD. Animation World Magazine |Z3B# S I 1= Hewitt KEADA V2 E
1—I12&kBE UTEIRABHSDOTREFICH D& 5. AXZFFHREBERS LA,
TTICERSA TV RIS EBAXEFRLEBARELS ) STHILEXRL L DERKEE
N—23vEDEEOLE T PRYBERBLEIZLEAEMS AL Lassetter [THEEE LA
5, BAXENERE LY LAXEOBRFCEBELRA =)o YBEADI L.
FHEAGEBOBRICT IS LICERZBEVTREREBEAMSAREMFA LT
Jakobson(2000)(&. translation % “intralingual translation”(an interpretation of verbal signs by
means of other signs of the same language). “interlingual translation”(an interpretation of
verbal signs by means of some other language). “intersemiotic translation”(an interpretation
of verbal signs by means of signs of non-verbal sign systems)[Z 3 258 L TL\HA. CD1E
ROREHEZEXRE. BAXILOEBERE EAOERMRE - EENRVBLEEERT =
P eI UEFEREIBELEELLELBEDIAFRIRESERI—RBERATICEET
L =% EH b EEEA D intralingual translation”&EF A & I,

Animation World Magazine (September 26, 2002)}8#4 > 2 £ 2 —D k¥
[http://www.awn.com/mag/] (CH (& Cindy Hewitt, DH (& Donald Hewitt Z$§9 . )
Q: How did you translate this film?
CH: (RITB&) We watched the film with subtitles and were also given a direct
translation, which was much choppier. (&) ---we were really trying to
just say, “Here’s the film. We’re an American audience. What don’t we get?”

DH: We just wanted to make it sound good and as understandable as possible to

us as Americans. Not necessarily having to understand Japanese culture to
“get it,”but just set the simple logic of the movie.(#7B)---He (Lassetter) would

make a few minor suggestions here and there, but he was in support of us,
trying to make it as clear as possible.

IL [FEFBOMBLIREEIRAERDEEFEIS A =-y— 3 VESH

L SHOENEER
AL TIE. 5 L =“intralingual translation”D;BFE TRKE D —RHBEE~DHH
YSEEHEELLTOBAARSEZERBETEEDITEDLSBHENEONENEZES
CEEEMELE, AMRDOKERE. BAAREICEEISI 2=/ —YaVikEBRK
EOZIaZH—YaVvENERFEARNICRTILTHERIDLDICHESDTIEGEL
MERE LT,

2. SRR

EROBMTISAREE. FF, EFWEEIMERERRORA—R EEo1=5]
BAMRAREFREALRENODERN—CIaIVEAFLIAL2DEREERRE
DEAOLETHRIRETH 120, BISAFE - EFRRE LFELATAFFRART
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Hot-1-. BISAFREOADYICHBARFTIN-FEESR DVD ROEEFH. ER
BROKHYICEREA) CHILERVT, Tho L EEREBAMEARA L OTEZR
HeBHZEIcLtz. BUSABMFRL DVDIRFRE, A—F - FT - ¥ - U2J)
DEAREFEDNBZANL S IZ. BIBARFRICHT IEENCORHNRYICEKRE
CRIBRBEERBELEL ShzFlEH P, EE DVD WRICITRIZIR &K Y FERHIRA
ZLENDEHELTEIGMAM - BENEIIIEETHS-H. XHRRATIE
Hewitt X A“intralingual translation”M X— X2 Lz RIS AFAEEFRHIL DVD ki
BFRLEFER—-EFEELT.

3. SHAE

30 BERBAUSTILEEBEFRLEOLE

F9. WEBZIRERDR—REL o= DVD lREBFBEBEREAF ) OFILE
FEDEOTEMESHT LIz, SITIE, EENRKEDNT T4 T4 3 HOBAXET
BLWREHEZIZDOLNTITo =AIEIZH(RE. 2002)T AL f=“functional equivalence” (¥
BERZE@) I E D 6 BEDF v Y )R MES5EIEFIALT-, Brannen » F&(1989)
([THEEZMZ THIHEEREN. BEDOBEICEVLT. EQKSLREFERZRE-
THREOLN-EDTHINEREBELT. ThERZBFEEORTRL & S GHREER-
ERBICEZATNC L] EEEL. BEMNFEIERIATLINEZFIVITS
=D+ HIER £ L TULV S, BIERIDOS R, TOhh o FRIMRICERECH
BT BHEEENEZD 6 BEOXLEDRMARICERE L BRREFIELELHN 2 QREE
ENLEELRFERAVIVR TOATLVE LA ?QRIZER LEEZELBEHRIHE S
BETWELA?@BEEL- 27 VAPEENMELDATLREVA?OBHLALE
RO Y EXOCEMAE. SUENBRLEDBR YN GULHN ?OREXE LTTEAR
ECBHIEBLM?) ICBALTE 22 MOREFREBEREL ) OFLERLLEBELLE
MoRit Lz, CORBR, TROSFREH1>ISRLEZELSICDVD FROEF LA
EARBREA) CHLDDOERENGY BRICBRLEZLOTHLIZ EADA o1,
F1-. BARBRIZOVWTHERMICVIBEIATWSERNEMN >z, BREAY Y
FILPDERICHEAE SN -EBFREREILED 1 BICHE T, 5 LtEd
<FEEHF2>ICRLELSICFHAFRNNSELCIEETLHVRIOERBORER
HICEE4RIFEHMERO—MREOMM - BIKELE V- EBEDLDOTHY . K&
HHEREFEAERONEN o1z, BENFMEESBA-—TEOLOTHLEL ., FRE
HABENF>TLIEZNE. FROEBADHEFEEZFITL>TEL>TLHET
THAHAN, XETEHVEREOFRELBIARFIEERLTELT. 7— FRUSD
NEREICOVWTIEREZEZ ELMA—BMTHLILEVWSEBFEERITAND &,
“Spirited Away"ZFRTRESIEVSHEOEZCFRLGARRET A - D7 0B
EEhbd, #->T. COERKODBEREL ) DF LA o REFHEA D “interlingual
translation” (3. BTk L 7=“fansub” & El#k. iR T 5 & S HAARKT = A DR HFMEIEIE
ATEY. BBE7ZAROEVWEFRAOY A LUADEDEE (implicature) # 3 EfE
4% & 5 fivserious fans”[@ [T DREMFMZA ) CFILADBEMHEZERLGA LR
BLESELELDEEZLND,
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<FRBEH 1. A1) OFIIBEREICERLGH >
(FHF NO.60)
F&: TI—, FET<D, BREA, 33FH5 &1
What! Even farther! Let’s go back, Daddy.
((FFE NO.109)
NG TR, AR -DKRAT)
Don’t be afraid. I’m your friend.
(FFE NO.232)
BN TN\EEDHENENER LIS 28 EBLTAE L]
It’s a bath house where 8 million gods can rest their weary bones.
(FF NO0.483)
R TZDEIE)
That voice.
<FREH 2: HHRIEH>
((FE NO.16)
B HORBOEFEVNVRKRTLL S
It must be that blue one over there. (EEMDELVMERD EBR)
(F% NO.20)
8 IaHhic, CoEY)
What’s this strange building? (¥ RERI % i D & BN T O EAKMEERD F0)
(FE N0.332)
N TEBR, SRAZEAGEN21255]1 (FFERO—ARIL)
Go ahead, eat. You must be hungry.

32 FREMEIBIEXRLDHR

RIS ZHLEEBFREMNYSBSLBRIZER L THER SN -REE IR
BREIFRLEEDLIICEBMLTLWION ZLEESHT LA, CCTIEIRRENLGE
WMBEZPEBIEDANBRA G EFTFREBEL (FRBIGEI . TORR. FHEL 8228 H.
WMEBEZ CFRPOFERCRBENRESN TV D(E 295 EH 36 N—t 2 RIS
EU. Fhond(ZZBXRELF ) OFILEOBESENSER LTS LOELHELUE
R2Fohfz, £z, REBZRTIEA ) OHLGELWITFRICIEBEVEEGRN 9 &
BMENTW =, ChOEEH 304 ERIZONT, FREREBIDORMNENDLSK
MHEOLDTHINEBZFRLIEHER.CNSERD 127 )L—T[(2) BARRIERBAD T,
O)F ¥ SV 3 —DHEHIBAREICEDI LS BRE.OBADDENY EL LIz Y RIE
MEFLEEYVTEEOOBRE. ()F ¥V F—0ORBENATIND L S LHE. (o)
RRZTRTEOLGHE. DK ETEAERBE~NDRE. (9FHROEE. (hiEHRO—
e - B, () A ) OF G S UIZTFRE TlE silence [T > TWAEHA~DEEFIEM,
(HBXMBREZDNY B TEHHOHRE. WARBEERNE- TV TS &S G8RE.
WK LGS CEBE DGR CHET I L2 A . FAhFhOTIL—TORE
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HEEGIZLUTICAREAV DT IL, REFR. RERESEZIDIEICHERTRTA,
S [EF & (subtitle), D(dubbing)lIMEEZ ZET . BH. ChoDEHZERZ L. BIE
[CRLEKLSICRBFREBEREAV CFHILICBOTERIZTERIA TS Z LM
BHLNTH D,

(a)BARRIERBED {0 (110 BEFT)
((FE NO.10)
B: 75y, COROBREBICNTDEL S 2= Lo
(S)What about that rose you got for your birthday?
(D)Daddy bought you a rose on your birthday. Don’t you remember?
(BERFEAVOHLIZEWD TERSANE>T Nz ELSEEAMEREZMZ
TW%)
(FE NO.101)
F2:TBREARDES. BRTAI
(S)Daddy, let’s go home. Let’s go, Daddy!
(D)Dad, quit eating. Let’s get out of here.
(BFFEICEBWNERDZDEPH D £V S BEAMTANFITMZE ShTLS)
((F% NO.149)
NG TRIZAI DA EVNSADRNDED S, hI DA IZEI AT

(S)Kamaji’s there, so look for him.

(D)There, you’ll see Kamayjii, the boilerman.
(BXRETE THTP4) EVWSBMSHBELERTELN, HETHERL-
O, R4 5—32] THHZLEEZBHRLTLD)
(FHE NO0.251)
FN—IN TREVEHTAL»ELK]
(S)Shut up!
(D)Quiet down. You’ve scared the baby.
(BFRFBICELGVAREARIZL-EAMEEEZHTLTLDS)

b)Fr 572 —DHRAAREICLE S & 5 HRE (46 EFT)
(FF N0.201)
)2 TG T ot BRAKRAICEEN AL L]
(S)Not a chance. It’s for other girls.

(D)No way, frog. I'm serving every last bite for myself.

(BBOVWWERY DOMEERI:-EI2MEFEZBHALN. REBXTIFZCZT
SHBITEO2TVS A EVDRBEE] &) UNBRIZEKRIZE-THEY., £UTH
L& DHERERIF T 2% L TLV D)

(FH NO0.211)

BATREFETISNET)

(S)Here we are.
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(D)Step up to the right, gentlemen.
(ZEOAYOTHDZHFERAAL LLMREEFEZ LG->TWLAA, ThHEENE
ZEBR LB EGE-STIND)
(F% N0.336)
Ny roeEycteEndlg
(S)Can you find your way back?

(D)I’ve got to go. I'll be back soon to help you. Just stay out of trouble.
(FROZELZDLET HNIVOREIT. BREICIIAVEF L VMEROERNMR 5
hTHY., —BRAEKRABNIDNEEFRISHLTELLWSRELEZH>TWLS
cEERLTWLA)

(OSEDOHEERDOLENY ZL LY., REMEHLELYTE-HDHZEBI
& A
(7% NO.258)
BHN—INTEDDDYICAVEENMRY WENE21206F CITEFRIZL TR S H
73]
(S)But one peep out of you about anything, and I’ll turn you right into a piglet.

(D)If I hear one little complaints of you, You’ll be joining your parents in the

igpen.
(TTICEBAKICENFZEEDLEMND LS ITHERZHRELTLD)
(FE N0.422)

R THH, FWFTEZESHDYE-TY
(S)Oh, no, soiling the wall with these filthy hands.
(D)What! She’s gonna waste our good water.
(KTRERERRLTVWSBEETH SN, REBZITIEIAREL T FRL
FKDBICEEMA oM TEY . BENF@ %R L TLD)

DF S 72 —DRIENATESND L S BHRE (24 &FF)
(FFE NO.254)
FH:INASHhETOEYA]

(S)Please let me work.

(D)’m not leaving until you give me a job.

(BETESLTHEBZ-VLEVWS FROKBFEIREEZTEHRIATIDS)
(FHE N0.317)

F82 TBRXEA. BBSA. bfzL&. £ &)

(S)Daddy, Mommy, it’s me. It’s Sen.

(D)Mom, Dad? Are you all right? It’s me, Sen. Wake up!

(ARELET H2RFLEZART HERIMREEZTEMAMESATLS)

(FE NO.488)

FH . [ZIHOBERTALEDEZRZ DAL
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(S)I can see where Mom and Dad are from here.
(D)There’s Mom and Dad’s pigpen. I surely hope they’re all right.
(RLDOSFFSLDHER)
(FFF NO.510)
FHF TESLELS. NINFEAL®S]

(S)Oh, no! He’ll die.

(D)I’ve got to get there before he bleeds to die.

NI ELERTIEBLLETOEOITRELGTHERTT -HODHE)

(eKIgE =T &£ 5 4eZE (20 &HF)
(FH NO0.35)
F&: TRZRIGVAATLNS]
(S)The wind is going in.
(D)The wind is pulling us in.
(ChDFRBBELGHRICSHZAFENTITSCIEZETRT 2L O GHE)
(F& 321)
N TARIE 22 &S EENRTS]
(S)They don’t even remember being human.
(D)They don’t even remember being human. So look hard. It’s up to you to
remember which ones they are.
(FREIOTA V7 BATELOBROINOEREHENTHEVSHBEZREDS
nEN., TORBRELGIFREREIMNSRLTVD, HEMNFMZRKEEBAL
i)
(% NO.723)
=N TEo BEY, BANEHA TR, BETLEEY 1)
(S)You sit, too. You’re NoFace, aren't you? You sit, too.
(D)What happened to my spell? Only love can beak it. Come over.
(TUTA4 VI TEDATEENEITHI L ZBRT ARENZEMEEA-HE,
BARZEA OFILIZHET B85 (E“Come over.” E HREE N TLVD)

(O EH=AFEHMRBADRZE (16 &)
((F8 NO.6)
F&2:THIOANLNL A
(S)I like my old school.
(D)It’s a kind of stink. I like my old school.
FEEREDFERMNRICAL LN & ZOEMRBETHM)
(5 NO.384)
F&:Th—9 L&)
(S)Look at that color.
(D)What's in this water? Yuck! (F#tA &k <5 OFEXRRZ M)
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(F% NO0.520)
RE:MIZLTES., FLEIT)
(S)Don’t just stand there.
(D)Don’t talk to him. You stinky. ({&:ERIFRIE % {1/0)

(IEsRDERE (12 BF)

(F% NO.144)

NG TCOUERTEHEZRUDEDICEEFSTEHLMAEWAL, CHBEEZMITSEH
2% ]

(S)You have no choice_if you want to survive here. And save your parents, too.

(D)You don’t have any choice if you want to help your parents. This is what you have
to do.
(FRIRIZHLTREINEMN, MREBTELVSBHICESNEDELONT
%)
(3F 5 NO.380)
BAN—INTENERRDARE, SHENIAVGEVA SR
(S)You figure it out. Haku’s out today.
(D)I’m not quite sure. Figure it out and report back.

(FHRIC. RVERGHEBRZAATOIREFEZ LGoTWD)

(WiEERD BHE1E - —A&4E (11 &FT)
(F% NO.235)
BN TEFZDLLLOMRAICKEENGT K]
(S)And you’ll never see your world again, either.
(D)And you should be punished.
(BFRBEA ) CHLTRABBRICERNAGNILEEZEKRLTLAN THE LN D]
EWDS —BMIGRBICHEIATLNS)
(FFH NO.246)
- TACVAVIIE AV @ & Y
(S)What an extravagant name!
(D)What a pretty name!
(BNN—I\INTFZ] EVWSBEEREZELT IFI IZEZATLES VS EESS
EN, BEFARNLLENEERELRSLLDT, REZFZXTELEROL S CHfES
nTLbd)

WAV CFINGEVRITFBTEY ALV RIZHE STV B ~DEHADEM 9 &
)

(FEL. FREDEBELES LT H)
(NO.93) FZ: It’s a bathhouse.

(FEPMOTHEREZREIBE T, ) CHIILTIEAILAHE TR VA. BRETEY
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ZFRTHATHINSNDHENTHS 5 —MOKEARIFIZZDOEFANMTSNT
\3)
(NO.340) Haku. He’sadragon.
(NIDEICEE LI EEERT L0HH L LKBEARITICfESh-G5)
(NO.830) (N.831)
A : New house and new school. Is it a bit scary?
F: I think I can handle it.
(FE-FIROURICRVEICESTEL>TW IVTA VIBHITHAN, BEF
EAYCFILTE TF8, B LGSV (FE NO.829 : “Hurry up, Chihiro.”/ RREH
Z TlZ“Don’t be afraid, honey. Everything is gonna all right.” & If8) & L3 BEROFEMN
BHALLTEIRET. TFOHELLYALUADRH>THRDOOTLSEA, T
“coda”& L TOREEREICZ LUV, REBZIRTIEZOY A LU XA LED 2
DOEHICEEMZA N TIND)

(GEXMERZINYOT T H-HDWRE(8 &)
(%F%F NO.232)
BIN—N TN\ EROMERENMENERLICKDIBHELGATZEL]
(S)It’s a bath house where 8 million gods can rest their weary bones.
(D)It’s a bath house for spirits. It’s where they come to replenish themselves.
(T\BFBI EVWSABROMRIFSNERRESNY BT HHICEHBESINT
W3)
(% NO.385)
)2 TCLDIZEE. AT OFYUAAL>THAEL]
(S)That’s the dried worm.
(D)Dried worm salt. It’s supposed to be good for you.
FVPHLT TFH EHDIEREBRRANRBICZE C A S bathsalt”& LT
FRTHLEHIC, TOMABLEM)
(% NO.765)
NG THYNRES, MOXRHBDEZEZFN\YI - AN XV
(S)Chihiro, thank you. My real name is Nigihayami Kohakunushi.
(D)You did it, Chihiro. I remember. I was the spirit of the Kalaku River.
(BEREA ) CFTLTHTL 2AHTEREO—BRHREFCHINYICLDOT, €O
EREM
INBDESIHEREBZBZICHE-OTWS, Y] L BELAGETEHEICHLEST D
“Kalaku”|ZZEZ b TV D,

ARBBENE Y E-FY T B K5 HGHE (6 &FT)
(FF NO.543)

Wi MfTo=0ivbe5F, W0 CN—/\HET, BRIEANKLD
BIE]
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(S)If you go, I’ll start crying. If I cry, Baba will come and kill you.
(D)If you go, I'll cry. And mama will hear and will come in here and kill you.
(BN—I DRIV OBERTHLZ LMY EShTING)

(FF NO0.690)

BN TFVRAERBRLOZECR, LWODDBFARITEZ S Ho-AELY
(S)You’ve gotten pretty fresh. Since when, do you talk that way?
(D)Don’t get fresh with me, young man, since you talk that way to your master.
(BNN=IDBNTIZAN S TE2BRALN. NJEBN—NDEFTHB L%

BAT)

(DERARBY B2 BB~ IR (3 &)
(F5 NO.64)
B ISBFLE0WECRA, BEOFOY Y RS vy FE2F->TL hiEEh o1
(S)What a lovely spot. We should’ve brought our lunch with us.
(D)Oh, what a beautiful place. We should have brought lunch. Then, we
could have a picnic.

(FHRATEREZT S picnic”& LS KEAICEIZLAHOFENKRE % M)

(F% N0.270)
A=\ TSEMSFOFMNEL &, HEE LY
(S)This child’s starting to work as of now. Look after her.
(D)This girl signed a contract. Set her up with a job.

(REBATIE M) EVSKERSITBRBELLITAICBEHRI TRE)

Hl_FEEH---DHEROBELEES A= r—S 3 VBE~D#EH

1L REBRIRSFHRICDOVT DL
BART7 ZA(F, TOEBMGHEOEE Y ZHEL). Napier(2000)3 D Anime from
Akira to Princess Mononoke”|“H &R EN D & 5 ITKETIEEMARORNEELTEE
B EhIAH TS, Napier (& “The Asahi Shimbun "8 #RENDD T, BEAR T A D
ASDREFEDORHMEICHIERDESIZHIRLTILNS,

“It’s different. (H1H§)----more exciting, more beautiful, more sophisticated, more
interesting, more original, often darker and more adult.----(#R&).”(April 23, 2005)

Fro. RKETHRTEIN-BAE7 = A@RE 3 = [Drazen(2003), Lent(2001),
Poitras(200)] TH . BAR7 Z A ARIETTRD & 5 HHEHMEARRB L IERIA TS,

<BART7ZABHETHEEINEKRE>
O A= —DRERMNRALGNET S,
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O ¥ 59 48—DHERITHEM. (E—A—ICHLBVHENBATWYT D)

O happy ending & [EMES T, ERMNTEHLEDEELEGED B,

O Fv 35U 3 —DRBENEBRATIELEKTHOBETHONIRENEZ EMNZLY,

O BAXLZELL I EMNTE S,

O BROBMEMEENIRY ANOh-EETELVVEEZELD S,

O Fv5948—DELIZLIEROEV)PHOE. BREEABEODEELORE
LTS,

O ¥(EH7 = AIZIFR 5 %L violence, nudity, sexual content #Z L &H 5,

O BRMEBOKRT 4 —+ b—P (A FLRBIZTONAT/NYEIAH - Y HERICHE
EJLHL2MMAHIYT D) #ELDHD,

BABTZZADBLODE I 7 E IS LEEERERICARR 7 A ZBIFL TL
BREN, EROL I GHEMEDZ L (E—ROKRBEARETIZE > THEROERZHT
BEREGDAREENT L, [FLFROMIBL ) RFWEE X RIZE T 5 “intralingual
translation” TlE, &5 LT=-HHMEMNSE LR YICK SZRET 50T, BANER
BAZEMZ=Y. F¥ 35 —0OHE - BfEF - ANEBRGEEZSMYB LY., B
BAR——ZFBENT7AO—LOT LT HDITRBUFERZAML > TEADF
[CEYRAALEY, A b= —ICRIBEZBZEL LS ICERICHECEBRERLIZY.
TEHROERE - — 3t - Bt ZET E W =IRAR NIz, iz, ) DFILhD
A LUABRERA =) =29 UGB TEH5-HOBRAZEMT H-OITFIAS
haZenHor=,

BARZERA Y OFILIE, EL2KRQI)MVIBRD LS IC MENGEZDOLSICE
BT 200, EFEOFDTEZELICIFEALBEERNHLDN., TEIMLEYMNTTLS D
LOEFFAIMN] [TOVWTHRATERSENIDELGH 2L H AN, ZRERESEARTIEEL
RS HHENEES =1z, BXRERFZD Donald Hewitt HETHD A 2 E1—
DHETRDESITHBRRTWD &S, KEO—RBMEHEICE>THEITTEGECAR
ABEICE>TEANY ZVEDELES>TLNS,

“I ran into a Japanese reporter and she said she actually understood some things
watching this version that she didn’t understand in the Japanese.”

LHL., W YBIERRTHILICHEYMLI-REA. BBEROHAR S ORKMYL
PELEHOATLES=H. F4NLLIE/ — - HY FTHIIZTENMDDLTEREDE
BERTEELL B2 T LE R EECBLLGEAARET A - T70DFELH o=, B
B277Y %4k (XIXAX.COM) [ZEBEIIAEZROIAL MEIZDO—HITH S,

“The English language dubbing is, to put mildly, a travesty that destroys all the

magic and power in ambiguity the original Japanese version had. This version

does not allow the scenes to play out in the silence of the characters doing what they are
doing as in some scenes, but jams itself with dialogues----( P B&).
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All mystery is lost in it and in this version everything is explained so audience will
‘get’it----(RE&).” (/N2 FJL » 2—L“The Gold Trumpet”/H 5 D %)

T, —BICIEBAXRZEF) DFTILEOBENEMEZZE L ERLEZHELR o0 T,
AT, TBART7 = AFHEFFZEOH 65 /—t 2 FEFEELTULS]L. TXE
DT LETITERI 40 KL OBEXRE 7 ANKBRENTIVS ], REOBRBE S
BAR7 ZADERELERTRATICRZY LNy —XANETETWSL. [BEB7
ZAFENMEREMEINS ) F. KEBEELHETHENTIETOELRR T _ADHE
BAYELEAD=2—REZBIZTEN, EQOLSBEERESEINESA TS
DN, HEIWNE FVPHILEDTRBITSRZLALGEEDLDONE -1z TEE) OHS
[ZDOVWTOEFBEIBXRERATESHFYITHOATLWEVOLNRKTH S, BERXEESR
OFEFBFRRICOVWTIE. BREFVCFHILED TTh] LWV =BBENECHLES
NTEED, EEEERE LTRIAKRELBL/ELHDIT A= 3 VITDONTIE. K
EEZPRICBIZ2BEREF)OFTILED [Th] ITHT ZBEOBENT = A 81k
FEETILEVWI ENTROFIENNDEREMNL IMNNZ S,

[PoA—avld, BEHECISUREIZELTLES E. FOENDEET

PEZLIRYETHL, BRICEOEDOALEADA DTS NET, LI=A>
T. HERFT—ITEMEREIXRLT, 103 —FPaF LGt ED2{NIE.
BRO7 AN EICERTS5DTY .

BERET7ZANBRORRMKRY T - hLFr—E LTBNATARZETS. 7
ZADTEE| OBANBATEDESIITEALGATVADANCOVWTHREATSH
SHITEBLTW K BEAHAIDTEIBELMNEEZ D,

2. #EASa-—4Hs—2a EE~DER

[FEFS0MEL ) WEH X RO “intralingual translation”MH T, FFEI3I 1=
T—a EEBEANOBREVSBANSHITERICET SLEZ 50, BEARMERA
DfFM. F¥ V3 —ORENAREINS LS LGHE. YL EFLOEMNRERE~D
BWED 3 RTHAH, Baker(1992)I%. BIR%E1TS 5 A T pragmatics equivalence”(FE i
MEMODEBEEEMR LIz, ZhlE. Grice(1975)H 18 X f=“maxims of conversation”[1#
WBREZITOEHICE, BEYGHERELRBT H(Quantity), ELWI & ZFih
N3 (Quality). HEZOSFEIEYIZEEL-Z & 2R B (Relevance). HHFHEAZ
TEHE5HFLAZETAManner)E WS 4 DDIL—ILEFEZ ENKEBHET, =
Moo NDGEEICEI—F7. WELLEHRLBEEEZH DICETE. source
language M EE % target language THREICHR T AL EERTIHIEZ A TH D,
BIZ I BREFBCEVWTIIEZBICRIEZRERT DA Quantity. Manner WA DEH
LB — MU THLLEEZDLE. BRIEZ KL YBARICRT ON—MRMGEEICHRT S
SEICIEFBROFMABEIZGEY ., T LEVERKLFRGEIERENELTLES
LI, FEMMBRAERSISBONEAREA ) DFLTEIZIALERSATZ
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ENECRZDAE] EVWSHIRAEEBRATREIATVSN, TOFFEDERETHR
L 7=FE DI can see where Mom and Dad are from here.”& Y $ FRDEHFE L ZFBHRL
=15 Z M Z =W EE X D“There's Mom and Dad's pigpen. I surely hope they’re all
right ’ OANZDEAZOBFANDESEXTHEITEATH Y. ERBVFBEEATLI
L2 b, £z, NERETHDFEFNELA (Manner) EHKEFEOESFHICBLERS
[ZIX. KEONZENVDCHEFENESLBELAICHELGVE, PEYAFYDFIL
EIFRLEDZEEEFRLTLESTHREMENH D,

RETIE, ERRNGHRANCAREBLEEDIIAZr—2a VEDEWNIE
BLEEZBHEHEVWCONBBELTETHE Y., (EEOFRMMEDHLHFFIZIX. —FTIE
BCZETEDHDI L. BFITHLGEO[IFLNEL>EEHYFET] (KE-FH-E
. 2004) EWVo &S ITERFLEREOBEVNCHEREDEVFICOVWTOHEEL R
YAFNDESICHE-TETWLAN, FLFE20MIBL) REBEZMET. Z5L1F
BEEZTSS5ATOEKMLGEY FERBLTNBEDEEZ D,
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(ET#4 -DVD %)

“Miyazaki's Spirited Away”, Walt Disney Studio (FEEWE Z hR)

[FEFROMBLI RETCATD T, TIFERZKR—LIVE—FA A2+ (B
KEAVIOHIL - KEFE)

SE8—%Ah. HYNESL REDFTTY, TIFERFIIVA—FA A b
(TFEFEOMBLIKXERRBO FXat 21 —)
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