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1. [FL®HIC

Shaffer (2016: 1) |Z/X7 4 —~ A + A% F ¢ —X (Performance Studies, LA PS)
DAL D k% % 729 fEk T [conspicuous aesthetic performance! (3 EMENEENTDOHE
BEMES) ] 7B “a distinct, rehearsed and staged performance, marked as art
through stylistic choices” THh 2., & EFE LTz, AfiaTlX, ZDOEFEITH-T X conspicuous
aesthetic performance DAIEN D EICE 2 HE ARV KV | Z OHEE ML 2w T 5.
BT SUFEMMED & 5 CFEEME ST 24— TNV - A X —T VT —va b PS
~NEERRRY, DOUERICBAT LT N T XA L - 7 N EEUEM & BEIEOBLED
e IRRES 5, IRIZ PS OWFFE/7 8 CTdh 5 autoethnograpy (2K 5 /37 4 —~ U ZAHHF D
FEAE TR T 5, KZRIC, PS OBGRICESIN T+ —v V AHFEEREIE, T L LT
WL 72D DRRERE T H, ZOFRIEIIBELDTFENOHRZ LT, AL LTORE
E B TERWHBENDIRDRH D Z L Eimit T 5.

2. NITA—RVRRBTA—ANDNSFELL- 2T b

REE AL 2 LR SN A —T 0 c A X =T VT —va VEBBT AR, &
BB H STV D D8 Lee (1977: 3) 12 L 5 EF “Oral interpretation is the act of
communicating to an audience a work of literary art in its intellectual, emotional and
aesthetic entirety” TdH 5 9, —J7. Bacon (1979: 6) I “The study of literature through
the medium of oral performance.” L EEL TWD, HAET DL, WFL L TEXREIN
T2 /M & BRFE S ORI SN T, B CRET21TA4TH D,

Z OEFFEITFEIZ 1960 FA00 5 1980 U HIT TEHIRE L BUE L —EROHEE N
FEE L TW5 (Riga & MacDonald, 2020: 293-294), HADHEFEHBTRICBNTA—TF
e A BZ =T VT —a U ERRE RIS TIBET 2 RBlGtA L FEShDs—FH,
T — g VIR EOBALEGLC o ZHET O “T Have A Dream” & WMo 72440
A —F A, B BPE L TRET D, LARIND. EHL0HEbHEREB, T74b
HHIRY - FIRY -V = AF v — IO EDLTI, RO/NGR EOEREZ R L Ik LT
ESAR] THDIA—T A F - T v IR TVF - T X —D LD, fEROIRE A2 EFD
HTHBULT 26D THD, WxIT, BRIZBI LA =TV A F =T VT —a &
BOHMIIGETFFRICBT 27 1 YT 4 —OREC, SUREMIZI T 2B OfER % &
FCRBTDHZIENFEMRTH-T= GEIL, 19967 77— - )15, 1986),

i
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1980 R B K EDO@MBEHERE TIIA—T VA L F =T VT — a VZHREL TN
TH—F LA AL T 4= ANMREIND LD IThhoTz, PS TA—FN - A5 —T
T a COFRERA R LN D K0 PRI B A TR R & 95, Pelias
and VanOosting (1987:223) (X, ZTDONRT XA L+ 7 " ELTFO X I ITEHET D,

Performance Studies takes as its subject the performance of literature (including

drama) and also social dramas, rituals, storytelling, jokes, organizational metaphors,

everyday conversations, and all communication acts considered aesthetic discourse.
W EL Z DT DTV, BEZFIIEEL0FEEL, FOXH7BRTHE S O)
ZRGEST RETH D,

IREY, IEZOIT L THRET 28FER. F7~ B ST 2E2T7, BRT

BEEWD BODBLEMNG, N7 =<V AWIEDNRT ZA L 7 MZOWTHIBLIT 5,

21 @M

BEROF TR SN DIERZ M (text) LW, =T N A ¥ —T VT —va v
TITEM & LT, M HFERINHR SN TW D CFIMED & 5 1E A HELET 5,
William Shakespeare, Ernest Miller Hemingway, William Wordsworth, Edgar Allan
Poe 72 ER%D TR ORETEHRIRSND X 5 7, FFZE 2 2 THAAIZFEAR
STV DA ERP T DM OREFITH 5, ZAUTITE Bl o/ SRR E
NEXXFERbEEND, =T N A F—T VT —2aDFE—~ANETHDH Bacon
(1979: 2) (3 & LT “any kinds of written work” MEAFHIZMET 5 & L, HELSH T
ZRVMEA D HEERCE A2 FHSCHED A7z, PS T2 oE&%d & 61T H& ST

(oral tradition), 972> b HIITOHUBN LA TlE D 5 REEA 2 (2R D k3
% family tales, BLO HRE O HFHSFEL KB, 03B E L TCTr—7RI L L7k
SN O R Z A7 U7 b bFgExG L L7z (Stucky, 1993), S 612, HOO¥AE%
HOEFESGLLEAMR, FRCHESORF., SEELH 2B HITRT TEY T HE ) v—
7. A =GR, BREORVAY b A LARFRE, X UABEEND (Pelias &
Shaffer, 2007), Z 9 Wo =R Y ¥ DB 5T, PS Tl t—I 1A
Y HE=T )T = a OO D UEHMIMED & D ER bR SR LT 5, 2D X HIZPS
TR & M DS TERI R L 70 D, E D728 PS LITEFENREHCH Y . BT Sk~
TR B A RIS E L O D EHFETH D & H7e Z T 5 (Shaffer, Allison, & Pelias,
2015),

22 ERIEDOXRER

R~ Tldgth 28k & L TREBEDN BRI ARG L7k, BB OBMEITE SV TRESHE
BEEOT AV RN, NHEBIEDIT AR Z 7NV ZEHT D, A—T /A~
BTV T a VR R T A =TGN e A =T VT =g T —REET, &
T894 %, Yordon (2002 : 6-7) X

In the past, interpretation was hampered by arbitrary rules that stated (1)

interpreters who moved were acting, (2) interpreters who sat down were acting, and

(3) interpreters who did not use a script were acting, among others.
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& & ek R 5,

—Ji. PS FEIIME OMERZROT LT, WS EICRHLT 5, fEk, BEEMNT
Wb Z LN 7o 270/t (prose fiction) IO CIZB T HFEY 2 EE # 2 T,
Blfbs 7 m— Ry oA ChRESh TV, RERREIE LTIy v (Cats, 1981) ]
IZ T. S. Eliot (IZX25FE [Frv v V—FRovV2BLIADHESEXEHE— (The Old
Possum’s Book of Practical Cats, 1939) ] % ##41Z L C Andrew Lloyd Webber 23 {Eh %
FHIZI 2=V INVERTHD, RI~IFA 2 =TV T =23 TRV E T HH—
BB 2 H L0 b, NEIDS U TlFEDOERELMEAGDEELEAIY B 28RS0, (B
THERIIEZ 72 A v &— (production concept) & EHEENIHZEICHERL, L%
IZHEAIE L, BRSO 2 Z LRI LTV D,

23 FERAE

WHROA—F N A E—T VT =2 a rTIHEREZ VT -7 7 A VAR, FITF-
THRT D, KEOEFEALLRFORGRBIC L DR TIEBUE bR Z FITR > T
HETDHZEREE ST HN TS (Littlefield et al., 2001), JFfEz FIZFf- TREKT D 4
TR o TERMIIME THHEEIZ L > THESN, BEREILA ORI L - THH
LTCWDDERBINCHIG ST H ENTE D,

Fo FRE 7 ANV —ICANTROEE ETHWED | BIRY - FIEY EWVWo ISR
WL DEELSDDBRESNDTZD, BEEROLTELMOMRBIARBTHZ L1C2b, 29
WO TR BB RI T LB T —v ad b - AZ ANV EMEZRTEY, BROEET
ENESLTOIRDPEFRFTE D, ZOHEHELZHWT 34U BTl 25 02 BF S THh
» Coger and White (1982) 13Bi#iE|% “the theatre of the mind” & £ 7=, Z DR
IZBIF 5 “mind” LITHEFERIIBOTREAMOLIESCEELR G T 5 TG 25
9% (Kleinau & McHughes, 1980: 7),

PS XFFENAEROYG A RS T DRI, BEFENRES SRR S, &1, K%
FEARICHRL L, BREFIIEMRZ L2V, BR—, Az Ensai2id “Line. (B 7
ZHATC)” LE->TEMZ A TESo TWAAKNTHEETZEH L TH LWV, iLELZED
5. 2LT, BELOERMEACOFKRLEFZRHE LT, EMEHBTL0THD,
FTORKIT—R NI~ EREITRS, BROIOITHFHT LEMOATHL, T7bb, K
T~ TIEEICEE, =T A F =T VT a UCIEERNREFRBT 20 TH
D, [BHRA =TV T = a VERITERE FICRZRVWERII NI THY . A
YA=T VT = arTERWS LERT D, LinL, BREEDOLDIHEATLINEY
Ho ARBITTHEET DI LICE > THENICE N2 HENRVPEETH D, EMICEET
52 L HEMALBEOHICY LD MOMEE+ 2 L0 &, BRNLFTES &
DILEDO AL 2R A O LT L (Yordon, 1997: 221), FHRKEIZ LTI 20l
B2 R EZWBE L CTHBELEZ®DDLZENRUTHD, ZO—HOHEEHRIZONT
Bacon (1960: 152) (ZLAFD X 5 127k T 5,

What a poem or the story or the play means is not something to be extracted or

abstracted from the literary structure, but something to be felt and understood fully

only within the structure. Enjoyment is the final aim —but enjoyment in a full rather
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than in a reductive view. The wonderful thing is that such a pleasurable activity is
also finely instructive to us as human beings.
Bacon 3VRET D EARNOERFERALBEHT 7 0 XAOEERZNRIL PS FEE OFH
THEIRS . M OFFEITZ TR TN D,

3. Autoethnography [CKB/NT+—IX 2V RAHE

PS CTIXHCHBRKZFED . 7F A ML LTEEHEY, ZnE2HRL., EET2Z2ET
288 % 57 autoethnography &\ 9 FRITEIKN H 5, ZHITHRREBRHINEZTL
FTHCHKBRR TCHLITIFA NI OHZEZMME L CTRELT L2 EZIEHTH 5,
Autoethnography 7% the use of personal experience to explore cultural practices (Ellis,
2005; Goodall, 2009) Tdh 5 & EFK S5 —J. Poulos (2021) 13E DAFSEH TSV T
that seeks to describe and systematically analyze one’s personal experience in various
contexts, and thereby understand its cultural, social, and emotional meaning Th 5 &
ST, #5795 &, autoethnography 13, & 28 EOHIMICIH I 2 H Ok ZEXT
L. £EOXMLHNMIMEZFED Z & THERIZOIT LR G, Sta MR &S bE 5 F/T
» 5, Pelias (2016: 385) 1T autoethnography ZE BEDOIMEZ & LT

Write from the heart of your humanity, be honest and self-reflective, recognize the

risks for yourself and others in your constructions, allow your body to have a

speaking presence, and create a better, more ethical world.
EEEMLE LT 5, Ziud autoethnography® Tidfkd & LT, FHH DO NEERBRZAD
B2 & 12720 | K& LT “putting the researcher’s body on the line” & i X5
MHEThHD, Eio, ZONER—MHHP S R TIELWONENTERLS | FENEETE
TZHEDY DR T TZDADANEIZL>TOEFE] &, ARINDINETHH D, PRI
autoethnography X =AY 72 FRIFEK CTH VY | B COMEEIZE S S AN BEED 256 5
NHOTH D,

AIEH T, Z O TIEICE H L, autoethnography % 1E#& LIS OLE AL L
TIZN—7TLET2ERAMBLL . TOHBERER LAEICOWTRIET 2 7,

3.1 Autoethnography QIZA4L & BI{EBFE

Autoethnography ## 5% & & L TR T 5I121Z 2 2D HERH L, 121314 DF
FEVRREOIL, FEEX, GERERTEYHTLIY R - RT3 —~v U ADERTHDL, &9
12T b= =L RGN EIRY 431F B TEET L7V —THROEARL LTH
BT D HETH D, $%EIZOVT Yordon (1997) 1E “encoding the story into script form”
(246) TH D & L. “adapt this story into a script with a narrator and characters whose
speech you report in the story” (223) &, FEV F & B AMICEFZIRY 4315 2 A LD
Tt RAEHA L TN 5D,

INHDOEREFMTHHBEERET 205 T L. WS OPOREEICKHIFT S, T K
FAITRIENGGED IZEDRREERDAERBRZH A TORWZH, FELTITMET 28R
ERHTZEBTERN, IZ, ARZENWZLLTH, ZE 1 NEETHUMT DM
BRIEFET VAU —DEW T2 THEE LT 512138557, BLUH AR OMm
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HIZBWTEARH D, 26 O%ES B L CARE TIEHIR &7 autoethnography %
TN—TRHERHAL L, FFECHAERE LIERERELZIRVIEL L L35 8,

1) [BRIZWT —~ & THEM 2@ 5

HEFEOBIENAEHR L [A L0132 LRc—/ N4 &0 EfE (1999)] 28
e LTERLIZ, ZOMEMIZEANADOBIF AL, FESKNEORGEEZEEZRL LA
E % ifse L72 autoethnography Tdb %, 1ES DT — <13 T RPAED RGO & B2 5
b, HIMEICAEZDIRELEZD, b L, BOBRUNGE b, EO L) RERET S
D, BOORMEELTERD] 2L ThHDH, ZOFEMMPEFETHY ., EALDKT 3F
ETHDHZENPLHULDFE BLOSE T MR L FHROKRFETH D RICEH LT,
HF 20 CRIBOR A BORMESEIN TS, RBANMEIZAZ 2R 252, RIS £
L] AHSOREELTELR, BMELTHH I ZENREETH-T 9% ZOFEMERE
FECHAML LT, BHENTEERRTHHICOVWTEE LHAL, Kl Th b ARARE
DIZEY FHATZ,

2) Autoethnography % JHAA{Ld %

230 R—=VIZB LS HAREOEREZL 50 OFFEEARICHE LT, Z 1 ik “Dear
Diary” & LT, [T 32D HF (The Diary of a Young Girl, 1953) ] ® X 5 12FEANADH
FLIZRE W DT 5D autoethnography (2 U 7z, JFAEZ SCFE D IZEIRR T2 O Tid 2 <,
T A U CBUBI L7 BRIZ 02 D R0 W E D EARAD HERZ R ERICHE AR TR T
WREITRBE L7, BARIIOMESLMET. @FKRIIERTO B EAEEZ T~ THBL, OEAIC
X o&mdm, @R RO, @bt e —2L L TEMTIEATL 2T A vE—U%
IV B, LW H R T o 72, Yordon (1997: 232) i autoethnography % A k45
BR. 3HEMERICT D Z L AHESE S S,

1. Set up. This includes background information by way of orientation, identification

of the characters, a sense of the setting, and the time and place. 2. Climax. The high

point of the action. 3. Conclusion.
2FHAD climax 3NN F T A BTN, BRIZA N7 beb5 R LDERSSD,
ZORERE LTHRICWEEZ [BooME] & LTRSBZATH L 2RI TH
%. “Dear Diary” TIXERIE DA 7+ —L K- arty b ThORmMEMT— 07 T
A< 7 AZEY L, Appendix1 & LT, BEBARO—H ma2H L CHET S,
BERICRET HDWMRIZBNT, T — I Dk~ 228 2 8 TRINRY 22 AR~
ERIFEXF D, ZNIFEEEREMEINFAEET “. . select from poetry and prose, but
also from popular culture like song lyrics, scenes from favorite films, Internet memes,
and iconic characters (Shaffer, 2016: 242)” ® X 9|2, H4EIEA T2 autoethnography
DT =T > ok % 22 Z R OREFTIC & D IA ATV, ZD XK I L THIY BT
BEBARIL, BT EEDMERZBL T L2 TR Bl 2R L L
%, Shaffer (2016: 243) 1= DiEFE%E “As their textual choices move into contemporary
culture, they begin to shape performances that exhibit a critical eye toward their
world.” LFAT 5, ZOWVSTRBEEEROEREZINZD Z LT “Dear Diary” 1THEC
TV TRIERFa A2 —Ef, TRDOMAFTIERLS, FAEEOHITITEZ > TW
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LEFECTHDLREERIING ST LAY v bbb D,
3) HURRbHaEREEL TutR

FAETH DEREND ., EOLIPLEREGIHT 207N —7THNTHREF L. RO

ﬁ%*ﬁnf@“éo _@Exfﬁ TIETY N IA VB TE Y — vl L, 25w » 5508

EEBT HBICAED S/ &L (transition) #EL Y, WREL L Cofinz BA
%’éﬂﬁkk L’Cié”;ﬁ&’)é D%k, BRI ramaflilgib LT, #E T UZBRICEN
AT DB DERNE FIEI TR RFESTIRT 5, ZOBRICHFEZSIE 215
FEESEL LT MR T 20 TR, BARBEOGTHEEZ RN D NEATHRR L, %
WCH LTS B3> TEBRIZHEFE LA D, oA AR —RFRFFCEEZ 3 Ea— 2 —
TANT 2, TOXIICHENTHFICHLTHEHE LR OEARZEIMELTIESL
VanOosting (1986: 406-407) X Writing as Performance & 4:f}i}. “Like a conductor
learning an orchestral score or the actor memorizing a part, these disciplines of
vocalization and movement encourage the fullest range of somatic response P SuNe
Do METHE, [FICHLT, HUARROAREZELS, B b, BV enbEL] &
WoTeHIETHY | BHREOH D EAREHDL LT, EEITHEIRPETETHD,
4) BRI =L TER LB TEEZHS TS

FEERARADTER L2, B L THEMZ FICR > TEEZIAD TGETHE Y —H i
BEe, S2b BB THEL LR U AA—P L ZEAERLBEET, SO0V EGLY
TEZ | PEROBEDLO R THNY SOEWEEAEET S, RRIC, JNEEZ FEFRIZA
T=YRICEE, TR T EMEINA S EOBRIG A OB A SR LR b
EERUERINT 5, ZOBEMT, KIEEORDY & L TERSCH I &2 IR T 53
T —RA 2 bRVEGHICHIG LNWEBEOCKIELEET L HEMTaA L N LHOWRRD
PEERG EEERAE R LS, HBEICHIELWEIEYD - £ - FE - A ERT S
LT, R IO E ) HAELOE %I—J&’)éo Bz BV RZIT-D, BARZ FIZF
FTITEHBL L, /TEEE 72T T “Line” L HFETHICH L., BARZH THESTWVDH A /13—
MO TR GO EEE S 25 LT Th 55 (FEF, 2002: 268), AAZ /LT

THTH2OTEHRL HBAEETHAZE CHWTEWHTIE T "~ L Z2ED D & |
WREDTADOF THEFANEZ HiLD &I, BRBERSCHRRBUEEEZ 20T D2 LN
TE %,

“Dear Diary” TIXLL ol EANAD HFL AR 2T B A L CFRICHR - THl&ET
LIECTHRENIRE D BRDPEDDHRIRMTIIFEALERIGAY (B8, LA, ER)
D, EORF2ZFIS LWIRA Z BB TS Z L T, ROV —r~ O F 27, B
EREFLTHAR, /MEEE L TERLIZ AR Z FICR-o TR T 5 2 & T, ZOWET
T4 7 a TR, 20 O KRFADIEGEIZE-S< autoethnography % #E+H FIZHHIE
L7ZEMTH D 2 & 2RI RE T 5T (presentational style) T3 L 7=, Kleinau
and McHughes (1980: 6) 1% DZhEIZOV\ T “Stage space is used, rather, as a point of
departure into acoustic space.” LT 5, T74b5L, ZOELTIEEALADLEEZH
L L TEHEERLUEEY 25 I Lot #iREE L E 5 CTRROABGITHF AT
DA=TN e A B =T VT =2 a COMEITESSHEIHGENRD Lz, ZOFDAIC
ST Chavasta (2021: 300-301) %
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Through performance we can change our voice. To some extent. But more important,
whatever public or private stage we are on, vocal descriptors evoke personae... 1
want to pay better attention, not only to voices, but to how my body responds to the
body in the voice.
ERGRT D, METDH L. BERIFICBIT HFITEETOFEOTE TS LR H, BEA
MERBRT D, ©2IZ, UN—FNLEN L TEFRZEL Z L1386 LcoghRiion
[N | REANCIIBRIB A ODME B2 DR E LT BT, [ZOBG AL E ARH
TEETDEAIN? | EHEIFTSRNO O L, FOBIEMEZMEREE, AbDF &
HREZHMEBBE L CEET HZ & T, VanOosting (1986) NIEET D [ H KM 72 Kb
(somatic response) | Z#H ECTEBRMIKEETZ2DTH S,

32 BERRLKERDEKRYERY
BUN—P L ZY KL CREREZ SO %, RO CIEREZHKET 2, ¥V 7

A FRAR Y b T A b7 EFOGATREZR BBARR iR D & 5 REFEHHE ChET 20N EE L
W, ABREFEE LTHEL, BEADRRLTHA, 284, —BIERICZBLTHDL I,
FKRRDOANIANT +—~ > Z5Hlfi& (Appendix 2) ZBlAT L, FHlOMRSZBHIT 5. 4
HIZHMKZ BT L “What was the theme of each piece? What is your reaction to the plot
thinking that this is a real-life story? Is there any scene particularly intense? Is there
any character or acting particularly impressive? Which staging choices including
costume, lighting, BGM, properties, video clips, PowerPoint slides, were effective? Give
reasons for your answers.” LW oWy A A Tax s b2 ALTH BV,
IRERFIZEU T 5, HBIORENH 2 HEC WEGE L REEE LTWOLHEBE LT R F—
ELTHFFL, ERROMWIZE LTHIREFLTH 59 2 & ¢, BERIIHFFFEDa A N H
DO Z LR L2 S| BBl Z RO HRREER Y LN TE D,

VHIXERICEBEED AT BT AT Z&E LT, 2090 bEEZIRE T2,
1EMMUNICEREE L 7B 4 RERUE L C. & B D EOHE A ZBIC oI TE 5 &

INCT D, BESBIZIZ VT 4—7 « o arzZBEL, BEENEN, BOEOHER

WL THOHEZ T 5, 20%, B LZEAOF MY — M2 —Ft L, RN ED LD

WCHBEOEMEZMR LD EIRVIED. 7 VT 4 — 7 8y a DB TT FAAHF—

MEOA RN RS O T D UG T B CaHMii x££ &, FHRL

R—hE& LTI 5, LLTIC “Dear Diary” %% L., BMERKR LI FAEICIDIED K

D LAR—bO—Mzikt LTI 5,

JFAERIZEALDNFEDENG L 5 EF TR LTWEHR, FPK - BiROCEIC
TRTCE RKFPAEC R > TESBDTZARE, BEHOFRL. FALALKNE~SLTLEF
MIZE > THER SN TS, BARIE THRRZ B ) B THEITT 525, HIARIZEEL
T, ZNHDETEBEICLTA =V —%&{Ek L=,

cJFEOEARANFHEE DWEHETH D . WONZ OBEREICESSHEBEIZHE LTV E B
TWe, [AEDIFZELIRIC] Z228BRHATE LT LA R, 5k, KIE. )
IZOWT, BERAGORETEZET L2 RERICL LD LiRDTZ,

CPERDHITIZEC DA ESRICT 272012, KFEICE T 5 KA BHRBIRIGE) 2 NI
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BV IAR, BT EFF->TL HZ & T, BRICAEIZB W TN KEINZRWDIT 5
FEE Lol KNEDHFERFE— 2 TlE, WIZELWHE 2 ZHi< hE RS LT,
ZDOEDIIBEIENE UETELICI D A TEHE DALY M3 #E 2T, BEROLERED
TR D, 72725 “those performances are so closely linked to their
experiences (Parrott, 2015: 3)” To v . EFE2 58 X {72 autoethnography I
“capitalizes on the ‘subjective positionings’ of students derived from their deeply felt

lived experiences (Goodall, 2000: 133)” 7275, Th 5,

4. £&H

PS O#E ST o3 FEa S a = — v a VEFEIXRAEOMEMEEZET S, EENE
ST D PEREHBIF RS IT T 209K RS P —1% 4 5 Strong IIARTFE LG 5D
B EIZ SV T “Through the process, they learn how to develop their ideas
cooperatively, and through performance they better understand the power of live
theatre.” &f5#§79 % (Stronget al, 2024: 258), HFE/IDOM LD I 5T HFHE L E
LCARICRRKT D Z LB, ZOREREZ B X LOREBMEEZ RV, 0| 2
EEODLDNREBD D, THNE—EFD, FER LTI CE RWE R SUAES A B
HIEBVICHIHT 2 2 LI T, N7 4=~ A« T2 AT A VR ERDETOHE
HELWL T, BREOBIZTERKICHERTENH D Z L 2R EEH IG5, Parrott
(2015: 2-3) 137 = AT 4 NP HTZHTHBRIZDRIZONT, BUTFD L 9 IZHAT 2,

Performance festivals offer student-researchers a temporary but analogous

community where they can view and discuss each other’s work.... What’s more, the

promise of travel and meeting other like-minded students at a festival offers its own

pleasure and acts as incentive to motivate undergraduate researchers.
—7J5, Park-Fuller (1994: 331) 17 = A7 4 /3L % “not only a site of practice but also a
site of praxis” Th 5 & LT, DL 5 2BHEA “dialogue between actual performances
and our scholarly talk about performance” ##E3 %, & LT\ 5%, Baldwin (2018) (Z
KoL, T2 AT 4 VIR 2 BB D22 TH D “teach concepts and theories
through practice, introduce new methods, and enable us to sharpen our craft” &9 %)
BEHLELT, L LTWAD, ZOLIT, N T —< 2 AT = AT 4 2 IVIEBIEAOE,
BT &7 DR 67, FAEMORNKFEEICE LT, 88E & PENE RIS 545 10
ELTHE£ETH D,

ZDEDRT = AT 4 S VRHBIERE SN < THRIE SN2 WEEITIE, PR T A
HACHOTEMT L1 Z L b AETH D, Sheffer (2020: 64) (X, ZD LX) wRBERIEZH
SRR T 5 FR ORI 6T, gt~ I T EEEE FIRT D,

Moving performance outside of the home department pleases administrators and

provides our programs with the visibility we need if we are to make a difference and

to serve and create communities that value our work.
ZO LD BREFHEB ZHEN, B LOEEINCHEHBIOFEMNEOFIT 250 7203 & ke
H5ZETHLT D NI+ =< AMREOHEBEIRNRE L, fHlisd L o125, L
Mo T NT F—~  ANFRFILE & ORAWEER) &L HBEEKREL P TSH. V—7a v 7,
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TRRFEE, FRE, =70 « v VAR ERkAx RIGIHTHE L, BINE LI
BRAZHZ LN D, PSOERIZBHLZENEETHD,

ZOMWMFRZIBWTIFEZR O, FAELIBEEORG R ZORAWEEH 2R L2 L Th o,
& ZZFO EF7ei] O TRIRIC, 2 OBEBERAIV TR HIr & TH D,
ﬂﬁ’\Eﬁﬁ’iéﬁﬁﬁﬁm%iﬁbf%ﬁbtb BEO—BRL U CREREEZE

LCEE LY., 7unoBH 2~ L TN THRBIEE 22 Ted 2 2 Lk, F2AENH
BlIZEE T H2HAZ2ED, TNEHLOEEIIENTERTAR TH D,

EEROHET PS IS HBEN, EOXIICHAISNIPPNEETHD, HEHIT
BHETHDMETRWD, FAERFLE DY TV D HOEBEN 2R KBICT EXT 5
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APPENDIX 1
Dear Diary

A Partial Script Adapted from the Autoethnography!?

Characters: Midori (who has a fatal disease), Mother, Doctor, Momoka (Midori’s best

friend)

Mother:

Midori:

Mother:

Momoka:

Doctor:

Mother:

Doctor:

Mother:

Doctor:

Introduction
There once was a girl who made a desperate effort to live. (opening the diary
in her hands, reading the entries while hearing Midori’s voice from heaven)
(voice only) Maybe people might feel strange to hear, but I want to be an ice
cube in a cool barley tea. The purpose of the ice cube is to make the tea more
delicious, so that people want to drink it. However, when its role is finished,
the ice cube gradually disappears.
(looking up) This drama is based on a nonfiction story about a girl who lost
her life. But she was resigned to fate and met her death with a spirit of youth,
just like the ice cube in the barley tea. —internal cutting—
The next day, Midori went to see a dermatologist. She had a mole which was
bleeding, so it was removed. Later that day, the dermatologist called Midori’s

mother and asked her to come to the doctor’s office.

At the doctor’s office
Hello, Ms. Ono. Thank you for coming in such a short notice. We would like to
talk to you about Midori’s condition.
Yes, sir...
The mole we have removed from her stomach... It turned out to be a
cancerous, which is not very good...
Cancer!? Oh, my goodness, Midori! Oh, my goodness...
We know how shocking this news would be for you and especially Midori. But
we are not certain, yet, about the prognosis. So, we would like Midori to

stay in hospital to determine how serious this is.

PowerPoint slide: The images of malignant lymphoma seen through a microscope are

displayed with the explanation of Midori’s condition; the cancer was diagnosed at

Stage 4, which provides Midori only few months to live.

Midori:

—blackout— Midori reads aloud her diary at the center of the stage.
(monologue) Dear Diary,

It’s been a week since my surgery, the very first surgery that I have ever had.



Mother:

Doctor:

Mother:

Doctor:

Midori:

Midori:
Momoka:
Midori:
Momoka:
Midori:

Momoka:

Midori:
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When I woke up, I felt more sick than in pain. I thought to myself with my
fizzy head, everything is too much. To be honest, I'm so thankful for mom,
dad, and Momoka to come over while they have been busy. But I don’t want
them to see how miserable I look... At least now, I am still able to take a bath

on my own.

Five months later at the doctor’s office
How’s Midori?
Her ability to survive is unbelievable. But more operations might be too
much for her, so from now on we are going to begin treatment with
anticancer drugs. These drugs will cause some side effects. Midori will lose
hair, and it will take all of her energy even to get out of bed. Because Midori
is doing job hunting and still has some interviews left, I suggest delaying this
treatment until after she finishes job hunting.
Thank you so much for your concern, doctor. Yes, she is working harder every
day and she is not being negative. How tough would that be! Doctor, as her
mother, I want Midori to follow her dream until she reaches it. Otherwise,
she will find her life meaningless and regret forever.
I couldn’t agree more, Mrs. Ono. It is no exaggeration to say, that her dream
may make keep her alive. 'm sure she can do it. Let’s start the treatment

after she finishes with interviews.

—blackout—Midori reads aloud her diary at the center of the stage.
(monologue) Dear Diary,
I'm scared. I don’t want to be alone. I pretend to be fine in front of people. But
why am I scared? It’s probably because I haven’t cried lately. When was the
last time I cried? I want to cry out loud in front of my favorite people, those I

trust so much. Tell me where I can leave my tears.

In Midori’s room at the hospital

I know you’re busy with your job hunting, so thank you very much for coming.
Not at all. Oh, would you like a slice of cake? I got it down the street.
Momoka, thank you so much. (after a bite) It is delicious.
By the way, how did your interview go?
I don’t know. But I did what I could do. I have no regrets. When is your
interview?
In 10 days. I'm all set and ready for it. Thanks to you, Midori, I was able to
make up my mind to move forward and become a wedding planner.
Oh, that’s great! I'm sure you will do a great job. Wishing you good luck.

—blackout—Midori reads aloud her diary at the center of the stage.



76

Midori:

Momoka:

Midori:

Momoka:

(monologue) Dear Diary,

I think the true happiness is “little happiness.” Being healthy. Having
someone I can rely on. Having someone that I can trust. Having someone
who says they need me.

If T have all of this, it’s not a big problem even if I were poor. This is no lie.
But somehow, I feel lonely. I am healthy, right?

(voiceover) Finally, Midori’s anti-cancer treatment has taken over her life.
Her physical condition has gradually gotten worse day by day. But after she

finished job hunting, she had a smile of relief.

In Midori’s room at the hospital
Midori reaches a glass and drinks the barley tea. After a beat
Mom, you know an ice cube makes this barley tea taste colder and even more
delicious, but the ice itself has to become a victim for the tea to taste better.
I once took this for granted, I didn’t even realize the purpose of the ice cube.

I want to be a person just like the ice cube that makes the barley tea better.

—blackout—Momoka goes to the center stage with Midori’s diary in her hand.
I got a call from Midori’s family that she is now unconscious, so I ran to the
hospital.

The next morning, her breathing had gradually slowed down. The doctor
tried to get her breath back, but he couldn’t. On the 24th of July 2017,
Midori ended her short 22 years of life.

Smiling photographs of Midori and Momoka are shown on the center screen.

Momoka goes to the center stage, opens the diary, hearing Midori’s voice from heaven.

Midori:

(voiceover) Dear Momoka,

If you are reading this message, I'm thinking that something bad has
happened. I wouldn’t let anyone but you read my diary. We were together
since preschool. I was really happy when we entered the same university.
There were tons we did together; we went to cozy cafes and studied together.
We talked a lot, too. Those days we spent together are the best times of my
life. Although I can’t be beside you anymore, our friendship would last

forever. I wish you tons of Love,
Midori
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Momoka slowly closes the diary, and walks off stage. Stage lights fade out, and an
original poetry is read aloud with sound eftects. Their smiling pictures are displayed

with a slideshow:.

Original Poetry: We cried, We smiled, holding our hands
Won’t let go until the last moment
Let’s walk together on the path ahead
Let’s walk together on the path ahead
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APPENDIX 2

Performance Evaluator’s Comment Sheet

Name of Performer

Name of Evaluator

Title of Selection

Comment on each of the areas below. Give specific reasons to support all evaluative

judgements.

Introduction/Transitions: Is the introduction informational, relevant, enticing in
content, and conversational in delivery? If there is transitional material, is it purposeful
and appropriate?

Insight and Understanding: Does the performer sense and then convey the text’s
meaning?

Are relationships clear? Is there appropriate build?

Characterization: Does the performer capture the full nature of the narrator, persona,
character, or characters and bring each to life believably? Is each distinct?

Vocal Control: Does the performer project and articulate? Are the characters’ voices
distinct and consistent? Does the performer vary tome and tempo appropriately and
make good use of the pause? If the performance is poetry, does he or she control the
rhythm and play the harmonies?

Physicalization: Is the performer’s body appropriately responsive to the demands of the

text being presented? Are the movements definite, appropriate, and economical?

Opverall Effect: In terms of the total selection, were you carried into the text completely
and honestly? Did the performer demonstrate good technique and appear

well-rehearsed and polished?

Adapted from Lanny Naegelin and Ron Krikac. Getting Started in Oral Interpretation.

Lincolnwood, IL: National Textbook Company, 1993. p.127.
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